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disenfranchised while at the same time celebrating 
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01 SELF PORTRAIT AT 51 
29” x 19” 

Oil on Canvas, 2009 

(Opposite Page) 


02 ARTISTS AND SONS 
Oil on Canvas 
40” x 32”, 2011 


PREFACE 


Originally intended as an exhibition catalog, this book has developed into much more. The exhibit is essen- 
tially a ten year retrospective and the paintings reproduced in this book also covers a decade of painting since 
my transition to fine art in 2000. This book along with the exhibition share the same title, however this book is 
much more comprehensive, containing twice as many paintings as the exhibition and is designed to function on 
its own as a personal view and history of my work to date. 


The word Narrative in the title implies story telling because I felt the majority of paintings are narrative in 
nature. They imply that something is “going on”. I feel great art is often ambiguous in nature and in this same 
spirit, my own paintings can be read in varying ways and not one interpretation is necessarily more accurate 
than another. I invite you to view these paintings with the knowledge that there is no secret meaning that is 
inscrutable only to me and you have the freedom to take from each painting what you will. 


The majority of the paintings in this book could be simplified into two main categories of Interiors and Land- 
scapes. Interiors covering my biographical interiors of my studio, home and classroom environment and Land- 
scapes covering figures in landscape, focusing on the fieldworkers of the Monterey County area. Along with 
these two contrasting subjects, there is also a fair sprinkling of figure and portrait studies, along with still life 
and landscapes, which are all fields of study that need to be addressed and mastered before one can embark on 
more ambitious narrative paintings. 


Aside from various essays from my distinguished colleagues in the field, many of the paintings in this book are 
accompanied by my own commentary to give you more insight into the thinking and process behind the mak- 
ing of these paintings and I decided to include even a few step by step processes more associated with an in- 
structional book, although by no means should this book be considered an instructional book on art. Hopefully, 
through the mix of these elements, you’ll gain greater insight and enjoyment in viewing my paintings. 


Id like to thank first off, publisher John Flesk, who’s support and belief in my work helped in the realization 
of this book. Id also like to thank my wife, Heather and my two sons Martin and Matthew for their continued 
love and support, which has allowed me the freedom to pursue my calling. Finally, I’d like to dedicate this 
book to my father, Namgui Chang, himself in artist, who through our many discussions on art and philosophy 
has planted the seeds which helped to develop my point of view in art. 


Warren Chang 
Monterey, California 
2011 


INTRODUCTION 
WARREN CHANG: ARTIST FOR OUR TIME 


by Thomas Valenti 


iN 


There is perhaps no other single word in the English language, or any other for that matter, that has no limita- 
tion upon the way it can be defined. Pondering the word for but a moment, the mind travels through time into 

a mist of civilizations past. The history of all Mankind summed up in the images created by Humans. Mythol- 
ogy comes to life. Social, political, religious and the every day lifestyles of our ancestors are revealed to us 
from the innumerable objects that have survived the test of time. Intrigue and wonder continue to astound us as 
we attempt to decipher the meaning behind the earliest known man made objects. The 35,000 year old female 
figurine, found in South West Germany, known as “The Venus of Schelklingen” carved from a Mammoth tusk 
and no more than an inch or two in size, the enigmatic Lascaux cave paintings in France and the great Sphinx 
of Giza (to name a few) serve as an imprint of the existence of man and the beginnings of pure reason. As time 
moved forward, artists began to create works of art expressing the emotions of our joys and sorrows, our fears 
and triumphs, of our dreams to worlds unknown. They are the eyes of all Nations, the storytellers of events real 
or imagined. Their work can be the cause of calm and/or controversy with iconographic images that define and 
shape our world, delivered in a language understood by all. Consider examples such as DaVinci’s “Mona Lisa” 
whose mysterious “smile” has been the topic of much discussion by art scholars for centuries or Michelangelo’s 
ceiling of the “Sistine Chapel” which demonstrates the epic depth of one man’s imagination and his ability to 
bring those thoughts to life. Fast forward to Picasso’s “Guernica” and witness the atrocities and horrors of war. 
Winslow Homer, a truly “American” artist brings us to a yet untarnished wilderness of the Adirondacks and 

he shows us the brilliance of light of the Florida Keys and of man’s occasional struggle with Nature which, 

as Homer seems to suggest, will always endure. Jackson Pollack, love him or hate him, gives us in his “drip” 
paintings, a nation wrought with the anxieties of so much change upon its horizon, trying to come to terms 

with itself. It is said that the eighties would not have existed at all had it not been for Andy Warhol whose work 
exemplified the effects of an industrialized society addicted to consumerism. Andrew Wyeth brings us to a rural 
countryside seemingly unscathed by and oblivious to the progression of modernization. This sampling is a mere 
microcosm of uncountable artists (loathed by some, loved by others) whose contributions, spanning thousands 
of years have molded our psyche and quite literally “paint” us as we are for better or for worse. Each time we 
encounter one artist and then another, we are faced with a separate and unique vision like no other yet all are 
bound by tradition and woven from a single thread that forms a tapestry of civilizations both past and present all 
with the purpose to quantify human existence. 


Enter - Warren Chang - a modern day American Realist painter. In little more than a decade, Warren Chang has 
achieved an unparalleled level of success. The election of Master Status to the Oil Painters of America, an orga- 
nization of great prestige, makes Mr. Chang | of only 50 artists in the United States to receive this distinguished 
honor. By special invitation, he was named as an Honorary Member to the America China Oil Painting Artists 
League (ACOPAL), a newly formed and rapidly growing society of art which has already exhibited selected 
work of its members (Warren Chang included) at The National Arts Club. Mr. Chang is scheduled to participate 
(with ACOPAL) in exhibitions at The Butler Institute of American Art (December 2011) and The World Art Mu- 
seum in Beijing, China (2012), which is the first stop of a year long tour of the major Provinces in China. Mr. 
Chang is currently preparing to begin work on a major commission for Jameson Whiskey, a distillery of Irish 
Whiskey since 1780. 


Warren Chang began his journey of artistic expression as an Illustrator and seamlessly made the cross over into 
Fine Art about 10 years ago. The line of division between Fine Art and Illustration is thin and it is unfortunate 
that it exists at all. If one could accept the premise that “every picture tells a story”, the dividing lines between 
these two art forms dissolve. Illustration by definition is pictorial matter used to explain or decorate text while 
Fine Art is defined as visual art considered to have been created primarily for aesthetic purposes and judged for 
its beauty and meaningfulness. 


Rembrandt’s “Anatomy Lesson of Dr. Tulp” (1632), not created to illustrate a book, can easily be utilized for 
such a purpose. In N. C. Wyeths “The Scythers” (1908), a young girl, who appears to have the wings of an An- 
gel, delivers water to two workers in a field. There would be no justification in denying this piece a seat next to 
other great paintings of this genre. The (human) need to categorize and departmentalize can hinder one’s ability 
to “think out of the box”, to break new ground, to elevate human thought to unimaginable heights. In his work, 
Warren Chang would seem to embrace this pattern of thought as he has transitioned himself from one form of 
art into another and marrying the two in perfect harmony. 


The examples of paintings contained in this book brings the reader through a ten year period (2000 - 2010) of 
Warren Chang’s steadily increasing development and skills as an artist deserving of this publication. In the two 
self portraits from 2000-2001, we see an artist at the threshold of a new world of discovery. In one he wears 

a t-shirt and jeans, partially hidden behind his easel and to a slight degree, seeming a bit tense. The very next 
painting suddenly reveals an attitude of greater confidence and the relaxed pose emit’s something of a “swag- 
ger” even though he is seated. A pregnant woman walking by in the background symbolizes future events about 
to take place in the artist’s life. In “The Demonstration” (2004) while not strictly a self portrait, shows a War- 
ren Chang looking quite spiffy in white t-shirt, green sweater vest and chino slacks immaculate with no trace 
or smudge of paint on his person. He sits center stage surrounded by students intent on learning from the young 
Master sharing his knowledge and now completely in command of his skills. In “Self Portrait at 51” (2009) the 
artist wears an apron weathered by years of intensive work and searching. Now wiser and with hair slightly 
grayed, the artist is seen standing for the first time and working on a canvas larger than the others. Behind him, 
a collection of books that he has no doubt read and referred to many times over. 


A life long student of the history of Art, Warren Chang very often draws inspiration from the great Masters. In 
his compositions one can clearly see the influence of past notables such as Vermeer, Eastman Johnson, Fan- 
tin Latour, Millet and others. To his credit, he has managed to do so in ways both subtle and sublime. Warren 
Chang is unmatched in his adroitness to paint whatever subject he chooses with equal facility. When we view 
the work an artist creates in his/her lifetime, there will always be an array of subjects in the mix with one that 
fits into a specific genre which becomes that artists “trademark”. For Rembrandt we can say it was his self por- 
traits, interiors for Vermeer, scenes of city life for Edward Hopper and so on. 


REMBRANDT VAN RIJN 

“ANATOMY LESSON OF DR. TULIP” 
Oil on Canvas 

85.2” x 66.7”, 1632 
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03 MADONNA IN THE FIELD 
Oil on Canvas 

30” x 24”, 2003 

(Opposite Page) 


Collection of Greg Furey 


For all that Warren Chang is capable of doing, his signature work to date has to be assigned to his series of 
paintings of migrant field workers. With the sensitivity of his soul and through the kindness of his heart, he 
brings us to a place where many never venture. Through these paintings we are brought face to face with these 
hard working people of the field who have no other choice to do what they do and whose function deserves 
more credit than they are awarded. In this group of paintings, Warren Chang teaches a lesson about human- 

ity and that proper respect is due to all. In one poignant painting, “Onion Field at Dusk”, (2009) a worker is 
seen tenderly tying a freshly picked bundle of produce. The figure, it would seem, is not simply seated on the 
ground but actually appears to be rooted in the soil and growing “out” of the ground itself, becoming a connec- 
tive tissue with the earth. In “Madonna of the Field’’, an earlier work from 2003, the faces of three of the four 
figures are in total obscurity. The main figure is an Angelic female beauty in an almost kneeling posture. Her 
eyes, peering slightly upward speak as if she is beholden to some Divine calling. This figure emanates from the 
canvas with the grace and power of Biblical proportions. Finally, “Approaching Storm” (2006) is a tour de force 
work once again showing men at work, now in a race against time, as Nature prepares a display of unrestrained 
energy. The figures are hit with the last burst of light that has managed to escape through the storm clouds about 
to release a mighty downpour. 


The figure in the brown hooded sweatshirt (3rd from the left) bears an uncanny resemblance to the artist him- 
self. Be it happenstance or a conscience effort to portray himself in the painting, this occurrence is a testament 
to how deeply Warren Chang is immersed in his work. For hundreds of years, artists have painted this genre of 
workers in the field and these are among the best. One might even suggest to Millet that he step aside, move 
over Francois, there’s a new Sheriff in town, and his name is Warren Chang. 


The evidence that Realism has taken center stage throughout the nation and indeed around the world is clear. 
Artists everywhere have gone back to the realization that the basis of the greatest art of all time is dependent 
upon a strong foundation of draftsmanship, the understanding of color, solid compositions. Gone are the days 
of drips and splashes, of the austere pseudo intellectual installations, art understood by no one but the artist. 
The once common phrase, “my six year old could have done that” has been replaced with, “oh my goodness, it 
looks so real”. Realism shows us that artists, by reconnecting with their subjects have actually become more in 
touch with their own feelings and in turn reconnected with the public at large. 


Warren Chang has the temperament and sensitivity for the uniqueness of our time and for all of its uncertainties. 
His work brings light to darkness and hope from despair. He paints through his heart with emotion and with the 
intellect of his brain. His mind is a storehouse of knowledge, which he continues to fill in his ongoing journey 
of seeking Truth in Beauty and the Beauty in Truth. The vehicle Warren Chang uses to implement these ideals - 
brings us to where we began - Art. 


Thomas Valenti 5 N.C. WYETH 
President of the Allied Artists of America 7 “THE SCYTHERS” 


. Oil on Canvas 
New York City, NY 96.5” x68”, 1907 


Collection of The University of Arizona 
Museum of Art & Archive of Visual Arts, 
Tucson, Arizona 
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SELF PORTRAITS 


“My first self portrait completed in two sessions from life, during my days living in NYC. This was a pivotal paint- 

ing for me, it led to my subjects of biographical interiors and the habit of completing self portraits every two or three 
years. This was completed in two 3 hour sessions over the course of two evenings. I was working from one light source 
placed behind my left shoulder, which is simultaneously lit my face and provided with the light for my panel.” 


04 SELF PORTRAIT 
Oil on Panel 

20” x 16”, 2000 
(Opposite Page) 


Collection of the Artist 


05 STUDIO SELF PORTRAIT 
Oil on Canvas 
16” x 20”, 2001 


Private Collection 


06 SELF PORTRAIT 07 ARTIST AND MODEL Private Collection 
Oil on Canvas Oil on Canvas 
24” x 18”, 2002 24” x 18”, 2003 


08 STEP 1 

Day 1: I started with vine charcoal to 
block in the basic placement of the figure 
and composition. Size of head, place- 
ment of hands were determined at this 
stage. I spend around 5-10 minutes on 
this rough gestural stage. 


11 STEP 4 

Day 4: I started in earnest with the face 
and head as well as part of the back- 
ground to relate the head in terms of 
color, value and edge realtionship, push- 
ing and pulling the foreground and back- 
ground, so the head would both advance 
and recede in appropriate areas. 


09 STEP 2 

Day 2: I then use a thin wash of flesh 
tone to establish a mid-tone for the face 
and arm before starting to draw with the 
paint using mostly raw umber. 


12 STEP 5 
Day 5: Completion of the upper back- 
ground and t-shirt. 


10 STEP 3 
Day 3: I spent another couple of hours 
working out the drawing continuing to 
use raw umber. The face in particular was 
reworked. The maul stick was added at 
this stage. I discovered myself holding it 
and decided it was an effective element. 


13 STEP 6 

At this point in the painting, almost the 
whole painting has been realized, and I 
can now make decisions based on value 
and color. I now prepare to create atmo- 
sphere, as I push and pull the foreground 
and background forward and backward. 


14 SELF PORTRAIT AT 51 (CROPPED) 
29” x 19” 
Oil on Canvas, 2009 


“Painted from life, using a mirror over the course of 7 consecutive evenings.” 
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FAMILY AND FRIENDS 


15 EVENING TEA 
Oil on Panel 
16” x 20”, 2002 


16 PORTRAIT OF MARTIN AT 6 
Oil on Canvas 
10” x 8”, 2005 


Personnal Collection 


17 PORTRAIT OF MATTHEW AT 2 
Oil on Canvas 
10” x 8”, 2005 


Personnal Collection 
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18 THE SEXTON 19 DEREK 
Oil on Canvas Oi on Canvas 
16” x 12”, 2004 20” x 12”, 2010 


“James Bas was the Sexton at the Unitarian Universalist Church, my wife and kids were attending at the time 
and he had a magnificent face and beard that reminded me of the portraits of the great 19th Century Russian 
painter Ilya Repin. I asked him to sit in my studio for this portrait, which was completed over two sessions 
totaling 4 hours.” 


20 PORTRAIT OF ED LEEPER 
Step 1 Underpainting in Raw Umber 


21 PORTRAIT OF ED LEEPER 
Detail of Ed Leeper 


22 PORTRAIT OF ED LEEPER 
Oil on Canvas 

30” x 24”, 2008 

(Opposite Page) 


“Mr. Ed Leeper is well known in Monterey for his 
political activism and strong statements reflected in his 
multi media art works, he also happens to be my next 
door neighbor and friend. He’s a retired army veteran 
who ironically protests all wars. There is a gentle and 
quiet side to Ed and I hope to have captured this quiet 
dignity.” 


ARTIST WITH INTEGRITY 


by Max Ginsburg 


first met him almost twenty years ago. He was first interested in doing illustrations and knew I was an 


illustrator at that time. He called me from California for professional advice. He was so serious about 
developing ing his art that he flew to New York and came into my class at the School of Visual Art where we 


were primarily painting from life. Although he was already a professional illustrator, he wanted to further his 
skills in drawing, painting and illustrating which he certainly did. Although we continued to practice our illus- 
tration profession we both came to the realization that painting with integrity produced higher artistic standards 
than commercial illustration. So Warren became a fine artist. 


Over the years, he became successful as a fine artist because his work was excellent and people liked it. It is 
rare for a fine artist with integrity to become successful but Warren did. In addition to exhibiting in galleries 
he also became a highly respected instructor of drawing and painting at the Academy of Art University in San 
Francisco. 


At first his painting was purely aesthetic trying to avoid social issues in his work. But when he began painting 
migrant farm workers that 

he saw in his California neighborhoods, his work took on another dimension - that of reality and compassion 
for people but not sentimental. He became most inspired by some of the nineteenth century painters like Millet 
who painted nineteenth century French peasants much like Warren’s farm workers of today. In addition to his 
truly great paintings of farm workers he painted magnificent interior and figure compositions. One of the beauti- 
ful things about Warren is that his integrity came first, not the selling of paintings, even though he sold well. 


Warren is one of the most knowledgable people in art. He is also very modest. Even though he considers me 
me his mentor, I feel that in our conversations I learn more from him than he does from me. 


Warren Chang is today a magnificent artist. 


Max Ginsburg 
Artist, Instructor at the Art Students League 
New York City, NY 


MAX GINSBURG 
“COFFEE BREAK” 


Oil on Canvas 
16” x 12”, 2004 
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PAINTING FROM LIFE 


“For me, it all starts here. All I know about painting comes from painting the human figure from life.” 


24 PHOTO OF NUDE 
IN RED 


23 NUDE IN RED 
Oil on Canvas 
20” x 16”, 2004 


25 FEMALE NUDE 


Oil on Canvas 
10” x 8”, 2001 
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EASTMAN JOHNSON 
“THE YOUNG SWEEP” 


Oil on Canvas 
22.25” x 9.38”, 1863 


26 AYESHA AGAINST THE WALL 
Oil on Canvas 

24” x 18”, 2008 

(Opposite Page) 


Private Collection 


“Ayesha is a student at the Academy of Art University who entered our classroom as a model and I set the pose and dress 
reminiscent of Eastman Johnson’s painting, “The Young Sweep” (1893), which I had brought a reproduction with me to class. 
Although the angle I painted her is from the profile view rather than frontal as in Johnson’s painting. This is one of my per- 
sonal favorites, the lighting had an almost spiritual quality and I hope to have captured some of her proud presence and aura in 
response. 
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27 PHOTO AFTER DAY 1 = 28 GREG MOONEY 


(Left) PORTRAIT IN PROGRESS 
(Above) 


29 PORTRAIT OF GREG MOONEY 
Oil on Canvas 

18” x 24” 

2004 

(Opposite Page) 


30 OTIENNO, DAY 1 31 OTIENNO, DAY 2 


32 OTIENNO, DAY 3 (COMPLETED PORTRAIT) 
Oil on Canvas 

24” x 18”, 2008 

(Opposite Page) 


“Otienno is a well know Bay Area model who posed for one of my classes at the Academy of Art University. He brought along an 
authentic African costume. I asked him if he often wore the costume and he replied “All the time”. Good enough fo me, I wanted 
the pose to be authentic and real. This painting was later reproduced on the cover of International Artist Magazine in 2009.” 


34 


STILL LIFE 


“Much of the feeling of my interior work is derived from painting still life, and you will find many still 
life’s within these more ambitious interior compositions.” 


33 CHINESE VASE AND CRAB APPLES 
Oil on Canvas 
14” x 18”, 2009 


Collection of Kent and Linda Anderson 


34 TANGERINES 
Oil on Panel 
6” x 9”, 2010 


Private Collection 


35 DONUT TEAPOT 
Oil on Panel 
9” x 12”, 2001 


Collection of Scott Dehm and Amy Hauk 
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36 STUDIO SHELF 
Oil on Canvas 
14” x 18”, 2005 


Collection of Rick and Louis Diel 


37 DETAIL OF ARTIST’S PALETTE 


38 ARTIST'S PALETTE 
Oil on Canvas 
14” x 18”, 2004 
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INTERIORS 


Much of my interior subjects are biographical in nature depicting studio and classroom environ- 
ments. I find an artists environment to be rich in character, including the people who inhabit the 
environment- the artists and models. The works of Vermeer (1632-1675) in particular are of great 
interest to me but he was not my original source of inspiration. People had remarked on the simi- 
larity of my work to his and so since then he has become a source of influence to me along with 
the work of Diego Velazquez (1632-1675). I have also found inspiration in the work of 20th cen- 
tury realist John Koch (1909-1978), who painted many of his most important paintings within the 
confines of his New York apartment. 


JOHANNES VERMEER 
“ALLEGORY OF PAINTING” 


Oil on Canvas 
36” x 29”, 1667 


39 STUDIO INTERIOR 
Oil on Canvas 

24” x 18”, 2005 

(Opposite Page) 


Collection of Sandra and Stewart Ross 
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40 THE DEMONSTRATION 
Oil on Canvas 
30” x 40”, 2004 


Private Collection 


“Derived from Fantin Latour’s famous group portrait 
“A Studio at Batignolles” (1870), students from one 
of my painting classes posed for this group portrait. 
It presented an interesting change, where in the 
contemporary classroom the students dress was less 
formal and include woman in contrast to the 19th 
century.” 


FANTIN LATOUR 
“A STUDIO AT BATIGNOLLES” 


Oil on Canvas 
30” x 40”, 1870 


Collection of Musee c’Orsay 
Paris, France 


41 FATHER SON 
Oil on Canvas 
24” x 36”, 2007 


Private Collection 


42 ENTRANCE 43 STUDIO INTERIOR III 
Oil on Canvas Oil on Canvas 
40” x 30’, 2003 30” x 24”, 2007 


44 ARTIST AND MUSE 


Oil on Canvas 

30” x 24”, 2009 45 RETURING HOME Collection of Harold and Fern Ross 
Oil on Canvas 

“This interior painting pays homage to my relationship with my wife, Heather. She has been my best friend, along with my 20” x 24”, 2006 

best confidant when it comes to paintings. Its not always harmonious and we don’t always agree as I tried to capture some 

of this quality of tension in the gesture of the figures. You might notice the painting in progress on the drawing board is the “During the time my two children were still young, my wife Heather had virtually no time for herself. This captures a 

same as the painting itself.” moment where she wouuld go for early morning walks while the rest of us slept.” 


46 ARTIST IN HER STUDIO 
Oil on Canvas 
24” x 30”, 2004 


“This depicts a talented graduate student at the Academy 
whom I was working with on her thesis project. It was only 
later that I recognized the similarity to Whistler’s paint- 
ing of his mother in the composition. Its evident from the 
paintings that she is a talented artist.” 


47 STUDIO AT CHESTNUT 
Oil on Canvas 
30” x 40”, 2006 


“This depicts a scene where my colleague, 
figurative artist Zhao Ming Wu conducts 
his figure painting class at the graduate 
studios in San Francisco. What interested 
me was the quality of light, where the 
majority of the room is in diffused shadow 
with a combination of natural cool and 
flourescent lights, while in stark contrast, 
the model on the stand is lit in a strong 
chiaroscuro artificial warm light.” 


" 


ay a UY 


48 STUDIO 31 Collection of Sandra and Stewart Ross 
Oil on Canvas 

36” x 29”, 2006 

(Opposite Page) 


“Again, I captured one of my Directed Study students while working on her thesis project in the graduate studios in San 49 STUDIO INTERIOR II 
Francisco. This pays homage to Vermeer in composition and I included his book on the floor as well as replaced many Oil on Canvas 
of the students paintings with paintings by the Old Masters on the wall behind her.” 24” x 18”, 2002-2006 
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50 PHOTO OF LANDSCAPE DEMONSTRATION 


“Warren Chang (wearing white hat) in action during a landscape demonstration in Carmel, California” 


51 CARMEL LAGOON DEMO 1 52 CARMEL LAGOON DEMO 2 


LANDSCAPE 


“T enjoy getting outside to paint in plein-art from time to time and have taught in occasional work- 
shops and classes in landscape painting, still utilizing a limited palette for an emphasis on tonality 
over color.” 
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53 CARMEL LAGOON 


Oil on Panel 
11” x 14”, 2009 
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54 AFTER THE RAIN 
Oil on Panel 
12” x 16”, 2007 


Collection of Michael Reid 
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55 MONASTERY BEACH 
OI on Panel 
11” x 14”, 2009 


57 PALACE OF FINE ART 
Oil on Panel 
12” x 16”, 2007 


Private Collection 


“Completed over the course of two plein-air sittings on field trip outings for my landscape painting class at the Academy of Art Uni- 
versity in San Francisco. The challenge here was to capture the ever changing pattern of light upon the dome. I was able to capture 
this pattern of light in the first hour and stuck with this initial drawing for the duration of the painting regardless of the changing 
light. We came back to this same site the next week to complete our paintings and fortunately, the weather conditions were the 
same on both days.” 


56 LEANING CYPRESS 
Oil on Panel 
12” x 16”, 2007 


60 61 


58 SALINAS RIVER 
Oil on Canvas 
12” x 16”, 2004 


Collection of Jean and Kay Rigg 


FIGURE IN LANDSCAPE 


59 PORTRAIT OF BILL 
Oil on Canvas 

36” x 24”, 2010 

(Opposite Page) 


“T stumbled upon this man in 
my search for a subject for the 
traveling exhibition Hard Times: 
An Artist’s View. I felt that this 
painting along with “Entrance 
to the Highway 1” embodied the 
spirit of the theme of the exhibi- 
tion.” 


60 PORTRAIT OF BILL 
(Detail) 


61 PORTRAIT OF BILL 
(Detail) 
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62 ENTRANCE TO HIGHWAY 1 
Oil on Canvas 
30” x 30”, 2010 
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63 OLD MAN IN PLEIN AIR 
Oil on Canvas 
18” x 24”, 2004 


Private Collection 


64 THUMBNAIL SKETCH 1: STACKING THE NET 
Ballpoint Pen on Paper 
9” x 12”, 2010 


65 THUMBNAIL SKETCH 2: STACKING THE NET 
Ballpoint Pen on Paper 


9” x 12”, 2010 
66 COLOR STUDY 1: STACKING THE NET 67 COLOR STUDY 2: STACKING THE NET 
Oil on Panel Oil on Panel 
9” x 12”, 2010 9” x 12”, 2010 
(Opposite Page Top) (Opposite Page Bottom) 


Collection of Todd M. Casey 
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68 STACKING THE NET: 
MONTEREY HARBOR 
Oil on Canvas 

34” x 48”, 2010 
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STORIES ON CANVAS 


by Steve Hauk 


ike Maynard Dixon (1875-1946), who began as an illustrator and eventually became one of America’s finest 
artists of the West, Chang has also successfully made that transition from illustrative art to fine art. 


Chang and Maynard Dixon have another common bond — John Steinbeck. Dixon knew Steinbeck, they wrote 
to each other, and Dixon probably inspired the novelist with his Great Depression paintings of out-of-work 
wanderers and laborers, most of which were done before the publication of Steinbeck’s ~The Grapes of Wrath”’ 
in 1939. 


Chang read Steinbeck as a boy growing up on California’s Monterey Peninsula in the 1960s and ~70s. He 
remembers drives with his parents through Monterey and Santa Cruz counties, looking out the car windows at 
fieldworkers, tying those images with Steinbeck’s words of the past. He noticed not a lot had changed, at least to 
the eyes of a boy. It still looked like hard, at times unforgiving, work. 


So when in the late 1990s Chang decided to turn from illustration art to fine art, fieldworker paintings seemed 
a natural fit. He was already expert at still life and landscapes, he had done countless figures as an illustrator, he 
saw the field workers on his many driving trips between the Monterey Peninsula and San Francisco to teach at 
the Academy of Art, and most importantly, he was developing a passion for the subject. It seemed to him basic 
human drama, men and women of dignity working to put food on the table, clothes on their children. 


Though he loves doing portraits and the human figure in interiors, Chang has moved outdoors to the subject of 
California’s agricultural fields and fieldworkers. Look at a few of his paintings on this theme and it is almost im- 
possible to drive through the great farming valleys, workers stooped or stretched picking vegetables and fruits, 
and not think of those paintings. He has caught it exactly, including a moving sense of isolation. 


Sometimes, on those trips, he would pull the car over to the side of the road, get out and make sketches. This 
was sometimes met with suspicion and, on occasion, hostility, with foremen approaching and asking Chang 
what he was up to. Sometimes he was told to move on. It was as if we were back in the 1930s, when Steinbeck 
or Dixon or ~ American scene” watercolorists such as Millard Sheets or Barse Miller, whether they were record- 
ing farm workers or factory workers or protestors facing off against police, were also “encouraged” to continue 
on their way. 


It is amazing how little things have changed since those days. **Okies,”’ who themselves replaced Chinese 
fieldworkers, have left the fields to Latinos today. Baseball hats and hooded sweatshirts and jeans are often the 
work clothes of choice today — look at a Warren Chang fieldworker painting — as opposed to the coveralls and 
wide-brimmed hats of yesterday. On Sundays soccer matches are the popular sport of recreation, not the volley- 
ball and baseball of years back. 


With the current recession, the similarities to the 1930s are even more pronounced. In the summer of 2010, 
Chang’s art was part of an important traveling exhibition of the work of fifteen prominent American realist 
artists — Burton Silverman, Harvey Dinnerstein, Max Ginsburg and Steven Assael among them — called ~ Hard 
Times: An Artist’s View,” scenes of tough times crossing the gamut from the inner-city to the rural and agricul- 
tural landscape. 


Warren’s exhibition paintings included two heartfelt studies of homeless men and a pair of powerful field- 
worker canvases. Were they painted in another, earlier day, any of these paintings, and others seen in this book, 
could have inspired a story by John Steinbeck. And why not? Like Steinbeck, and Maynard Dixon, Warren 
Chang is a born storyteller. 


Steve Hauk 
Writer, Playright, Director of Hauk Fine Arts Gallery 
Pacific Grove, California 
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MAYNARD DIXON 

“THE FORGOTTEN MAN” 
Oil on Canvas 

40” x 50”, 1934 


Brigham Young University Museum of Art, 
Gift of Herald R. Clark. 
All Rights Reserved. 
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FIELDWORKERS 


A common theme in my outdoor subjects is the fieldworkers of Monterey County where I grew up. I started exploring 
this subject around 2001 when I had recently relocated from New York to Northern California. These paintings were 
in part inspired by the writings of John Steinbeck (1902-1968) whose novels I read as a youth. In addition, I felt this 
subject had an historical precedent dating as far back as the 16th century with the paintings by Peter Bruegal the Elder 
(1525-1569) known for his peasant scenes and then later on with the work of Francois Millet (1814-1875) and the 19th 
century Naturalist Movement in general. American artist Winslow Homer (1824-1906) and Eastman Johnson (1824- 
1906), both painted the fieldworker and later Thomas Hart Benton (1889-1975) painted the fieldworker in his regional 
works, so I felt I could pursue this genre with a sense of substance and tradition. My works though inspired by the 
paintings and subjects of the past are however contemporary records of our times. I depict the farmworker honestly 
without idealization with an understanding of their plight. In a way I see the farmworker as a tragic figure, a metaphor 
for all humanity. 


69 GRANCHAROS 
Oil on Canvas 
16” x 20”, 2002 


Collection of John Sussman 


70 ONION FIELD AT DUSK 
Oil on Canvas 
24” x 28”, 2006 


Private Collection 
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71 AUTUMN IRRIGATION 
Oil on Canvas 
20” x 22”, 2007 


Collection of Dr. Michael and Elizabeth Weisman 


72 IMMITATION OF LIFE 
Oil on Canvas 

24” x 22”, 2009 

(Opposite Page) 


“The large billboard figures are commonly seen throughout the fields of Sallinas and outer Monterey County. I found irony in 
that these idealized depictions showing the fieldworkers with large smiles and in new, almost “yuppy” clothes in contrast to the 
reality of the layers of clothing and bent backs of the real migrant fieldworkers below.” 
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73 MAN AND MACHINE 
Oil on Canvas 
20” x 30”, 2003 


74 LETTUCE CUTTERS 
Oil on Canvas 

16” x 20”, 2004 

(Opposite Page Top) 


75 HARVESTING CELERY 
Oil on Canvas 

16” x 20”, 2005 

(Opposite Page Bottom) 


Collection of Michael Reid 
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76 LA FRESA IN SUMMER 
Oil on Canvas 
16” x 20”, 2004 


Collection of Jess and Laura Brown 


77 LA FRESA IN WINTER 


Oil on Canvas 
16” x 20”, 2005 


Private Collection 
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78 BUS STOP 
Oil on Canvas 
16” x 26”, 2009 


85 


86 


79 DAY’S END 
Oil on Canvas 
20” x 30”, 2008 


Collecton of Jess and Laura Brown 
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80 DETAIL OF TWILIGHT IN SANTA CRUZ 


81 TWILIGHT IN SANTA CRUZ 
Oil on Canvas 
24” x 36”, 2009 
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82 END OF THE DAY 
Oil on Canvas 
24” x 30”, 2008 


Collection of Kent and Linda Anderson 


83 THUMBNAIL FOR FALL TILLING 1 
———— rs —— — — SSS) Bll Point Pen on Paper 
j } || 4’ x 5”, 2010 


; =] 84 THUMBNAIL FOR FALL TILL- 
 —- ING 2 
a % —— Ball Point Pen on Paper 85 COLOR STUDY FOR FALL TILLING 2 
AN y. : 4.5” x 6.5”, 2010 Oil on Canvas 
7 gS 5, LO Ys 8” x 10”, 2010 
hs <F ZA 4 YY PR Collection of Father Paul 
=AANVN [ROA o\ i 1 lil. 
. j / > t . \ 
" eS mS 
— : FRANCO IS MILLET 
= = 3 “VINYARD LABORER RESTING” 
1% q Pastel and Black Conte on Paper 
’ ou} 27 BP x33", 1870, 
\ 


Mesdag Museum, The Hague 
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86 COLOR STUDY FOR FALL TILLING = 


GIVE US OUR DAILY BREAD 


Oil on Canvas 


8” x 10”, 2010 


Private Collection 


87 FALL TILLING : 
Oil on Canvas 
34” x 40”, 2010 


98 


FRANCOIS MILLET 
“HARVESTERS RESTING” 

Oil on Canvas 

26 1/2” x 47 1/8’, 1850-53 
Museum of Fine Arts, Boston USA 
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88 THUMBNAIL SKETCH 89 PRELIMINARY PENCIL SKETCH 
Pen and Ink on Paper Pencil on Paper 
8” x 10”, 2008 11” x 17”, 2008 


90 HARVESTERS RESTING 
Underpainting in Raw Umber 
31” x 48”, 2008 


STORM APrROACHING \ 
C PRoce cei HARUEST 
5-29 - 006 


91 THUMBNAIL SKETCH FOR APPROACHING STORM 92 APPROACHING STORM 
Pen on Paper Underpainting in Raw Umber 
3” x 5”, 2006 30” x 40”, 2006 


93 COLOR STUDY FOR APPROACHING STORM 
Oil on Canvas Panel 
9” x 12”, 2006 
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94 HARVESTERS RESTING 
Oil on Canvas 
31” x 48”, 2008 


“Winner of the Fine Art Connoisseur award 
for painting at the California Art Club’s 98th 
Gold Medal Exhibition held at the Pasadena 
Museum of California Art in 2009.” 


95 APPROACHING STORM 
Oil on Canvas 
30” x 40”, 2006 


Collection of Jess and Laura Brown 


“Winner of the Southwest Art Award 
at the California Art Clubs Gold 
Medal Exhibition in 2008 held at the 
Pasadena Museum of California Art.” 
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BIOGRAPHY 


(b. 1957) California born Chang graduated the Art Center College of Design in 1981 and after 20 years as an 
award winning illustrator, embarked in a career in fine art in 2000. 


He has been an instructor of drawing and painting for fourteen years, including 3 years at Pratt Institute in New 
York and currently at the Academy of Art University in San Francisco and he conducts painting workshops 
nationally. 


His work has been recognized nationally and profiled in many art publications, including the covers of Ameri- 
can Artist magazine and International Artist magazines accompanying a series of 8 articles on instructional 
painting he authored. 


His awards include “Best of Show” at the Salon International 2003 held in San Antonio Texas, Southwest Art 
Award in 2008 and the Fine Art Connoisseur Award for painting in 2009, both at the California Art Club Gold 
Medal Exhibition held at the Pasadena Museum of California Art. 

He was awarded Ist Place in the Raymar Online Art Contest in 2010. He is a Signature Artist member of the 
California Art Club and a Master Signature member of the Oil Painters of America. 


Chang’s subjects include biographical interiors and genre scenes of the fieldworkers of Monterey County where 
he grew up. His paintings portray the human condition, often depictions of the downtrodden and disenfran- 
chised while at the same time celebrating the human spirit. 


RESUME 


Born: 
Monterey, California, 1957 


Education: 
University California Santa Cruz and Los Angeles, (1976-78) 
Art Center College of Design, Pasadena, California, BFA with Honors, (1978-1981) 


Teaching: 

Pratt Institute, NY: 1997-2000 

California Art Institute: 2000-2001 
Academy of Art University: 2001-present 


Lectures: 

2009 Pacific Grove Art Center, Pacific Grove, California 

2008 Laguna School of Art and Design, Laguna, California 

2008 Pacific Grove Art Center, Pacific Grove, California 

2007 Andreeva Portrait Academy, Sante Fe, New Mexico 

2007 Asilomar Conference Grounds, Pacific Grove, California 

2005 California State University at Monterey Bay, Monterey, California 


Magazine and Newspaper References: 

2010, Dec 2010/Jan 2011 International Artist, People and Figures, editors of Interational Artist, (page 15). 
2010, December, American Artist, “What is Genuine?”’Realist Artists Take on “Hard Times” by Naomi 
Ekperigin(pages 26-35). 

2010, August issue 58, American Art Collector, “Hard Times:An Artist’s View” by Traci M.Fieldsted, curator 
(pages 90-93) 

2010, May, American Artist, “Art Supplies Are Going Green” by Daniel Grant (pages 18-19) 

2010, February, Fine Art Connoisseur, “When Artist’s Paint the Hard Times” by Traci M. Fieldsted, (pages 61- 
64). 2009, Winter, no. 6.4.22, ARTWORKS A Voice for the Arts, Special Section: Artists: Celebrating 5 years of 
Artworks Magazine, Editors, (page 72-73) 

2009, December, Carmel Magazine, “Reflecting Real Life” by Kathryn McKenzie Nichols, (4 color pages). 
2009, August, Fine Art Connoisseur, “Out and About” (page 68, photo accepting award). 

2009, June, Fine Art Connoisseur, “Galleries & Artists” (page 64, reproduction of Harvesters Resting). 

2009 Spring, California Art Club Newsletter, “An Interview with Warren Chang on Eastman Johnson (1824- 
1906)” by Miriam Noske, pages 12-13,15 (black and white). 

2009 Feb/March, International Artist, “Pursuing an artist’s life behind the easel” part 8 by Warren Chang 
2009 Dec/Jan, International Artist, “Pursuing an artist’s life behind the easel” part 7 by Warren Chang 

2008 Oct/Nov, International Artist, “Pursuing an artist’s life behind the easel” part 6 by Warren Chang 

2008 Aug/Sept, International Artist, “Pursuing an artist’s life behind the easel” part 5 by Warren Chang 

2008 June/July, International Artist, “Pursuing an artist’s life behind the easel” part 4 by Warren Chang 

2008 April/May, International Artist, “Pursuing an artist’s life behind the easel” part 3 by Warren Chang 
2008 Feb/March, International Artist, “Pursuing an artist’s life behind the easel” part 2 by Warren Chang 
2008 Dec/Jan, International Artist, “Pursuing an artist’s life behind the easel” part 1 by Warren Chang 
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2007 Summer, Artworks, “Warren Chang” by Anne McGrath 2007 April 30, Monterey Herald, “The Art of 
Life” by Brenda Moore 

2007 April, American Artist, “Bringing the Past to the Present” by John A. Parks 

2006 November, American Art Collector, “Its all about mood.” by Joshua Rose 

2006 November, Southwest Art, “Go tFigure” by Gussie Fauntleroy 

2004 October/November, International Artist, “Still Life and Florals”, “Studio Shelf” pg 10. 

2004 August/September, International Artist, “Favorite Subjects”, 2nd Prize “The Demonstration” pg 6. 
2003 August/September, International Artist, “Favorite Subjects”, “Break” pg 11. 

2002 August/September, International Artist, “Favorite Subjects”, “Evening Tea” pg 11. 

2000 October, American Artist, “Realism Today” 


Books and Catalogs: 

2010, Allied Artists of America 

2010 97th Annual Exhibition Catalog, 60 pages (color). 

2010, International 2009-2010 Arc-Salon 6th Annual Competition Catalog, Art Renewal Center, 

Fred Ross, Editor. 112 pages (color). 

2010, Star Wars Art: Visions: Limited Edition by George Lucas and J.W. Rinzler, Abrams, New York, Limited 
Edition Nov. 1, 2010, 240 pages (color). 

2009, Hard Times: An Artist’s View, Vern Swanson/Traci Fieldsted, Springville Museum of Art, Butler Institute 
of American Art Trumbull Branch, 55 pages (color). 

2009, 100 Artists of The West Coast II, Schiffer Publishing Ltd, Tina Skinner; Editor, 224 pages (color). 

2009, 98th Annual Gold Medal Juried Exhibition, California Art Club, Pasadena Museum of California Art, 127 
pages (color), Kristin Glover, Editor. 

2009, California Landscapes and Legacy, California Art Club and Bennington Center For the Arts, 28 pages 
(color). 2008-2009, International 

2008 Arc Salon-5th Annual Competition Catalog, Art Renewal Center, Fred Ross, Editor. 2008, 97th Annual 
Gold Medal Juried Exhibition, California Art Club, Pasadena Museum of California Art, 176 pages (color), 
Kristen Glover, Editor. Exhibition Catalog. 

2008, Oil Painters of America, 17th Annual National Juried Exhibition of Traditional Oils, 78 pages (color). 
2007, International 2007 Arc Salon- 4th Annual Competition Catalog, Art Renewal Center, 88 pages (color), 
Fred Ross, Editor. 

2007, 96th Annual Gold Medal Juried Exhibition - California Art Club, Pasadena Museum of California Art, 
186 pages (color), Exhibition Catalog, Becky E. Deo, Editor. 

2006, International 2006 Arc Salon- 3rd Annual Competition Catalog, Art Renewal Center, 64 pages (color), 
Fred Ross, Editor. 

2007, Oil Painters of America, 16 Annual National Juried Exhibition of Traditional Oils, 80 pages (color). 
2006, 95th Gold Medal Juried Exhibition - California Art Club, Pasadena Museum of California Art, 135 pages 
(color), Elaine Adams, Editor. 

2006, Oil Painters of America, 15th Annual National Juried Exhibition of Traditional Oils, 78 pages (color). 
2005, International 2005 Arc Salon - 2nd Annual Competition Catalog, Art Renewal Center, 58 pages (color), 
Fred Ross, Editor. 

2005, 94th Annual Gold Medal Juried Exhibition - California Art Club, Pasadena Museum of California Art, 
152 pages (color), Elaine Adams, Editor. 

2005, 100 Ways to Paint People & Figures, Volume 2, International Artist Publishing, 128 pages (color), Terri 
Dodd, Editor. 

2005,100 Ways to Paint Still Life & Florals, Volume 2, International Artist Publishing, 128 pages (color), Terri 
Dodd, Editor 

2005, Illustrators 46, Society of Illustrators, 604 pages (color), Jill Bossert, Editor. 


2004,100 Ways to Paint People & Figures Volume 1, International Artist Publishing, 128 pages (color), Terri 
Dodd, Editor. 

2004, Illustrators 45, Society of Illustrators, Jill Bossert, Editor. 

2004,100 Ways to Paint Favorite Subjects, Volume 1, International Artist Publishing, 128 pages (color), Paul 
Soerberg, Editor. 

2004, Communications Arts: Illustration Annual 45, July, 208 pages (color), Patrick Coyne, Editor. 

2003, Illustrators 44, Society of Illustrators, Jill Bossert, Editor. 

2003 Communication Arts: [lustration Annual 44, July, 212 pages (color), Patrick Coyne, Editor. 

2003, 93rd Gold Medal Juried Exhibition - California Art Club, Pasadena Museum of History, 175 pages (col- 
or), Elaine Adams, Editor. 

2002, Oil Painters of America, 11th Annual National Juried Exhibition of Traditional Oils, 68 pages (color). 
2001, Communication Arts: [lustration Annual 42, July, 256 pages (color), Patrick Coyne, Editor. 

1993, Illustrators 35, Society of Illustrators, Jill Bossert, Editor.. 


Awards: 

2010, American Artists Professional League Award for Traditional Realism, Allied Artists of America 97th An- 
nual Exhibition 

2010, Ist Place, Best of Show RayMar Art’s 2009-2010 Art Competition (Finals Judge: Scott Jennings) 

2010, Elected to Signature Member by the California Art Club. 

2009, Elected to Master Signature Status by the Oil Painters of America. 

2009, 3rd Place, Utrecht 60th Anniversary Art Competition, Selected by Editors of American Artist Magazine. 
2009, 3rd Place, Fine Art Studio Online Competition (October competition. Judge: Bill James) 

2009, 3rd Place, Fine Art Studio Online Competition (March competition. Judge: Jeremy Lipking). 

2009, Butler Institute of American Art, Youngstown, Ohio, 73rd National Midyear. 

2009, Fine Art Connoisseur Certificate of Excellence for “Harvesters Resting”, Pasadena Museum of California 
Art, Pasadena, Ca, 98th Annual Gold Medal Exhibition. 

2009, 11th Annual International Portrait Competition, Portrait Society of America, Certificate of Excellence (top 
30) for “Father and Son” 

2008, Arc Salon 2008/2009 Top 100 Finalist, Art Renewal Center 

2008, Southwest Art Award of Excellence for “Approaching Storm”, Pasadena Museum of California Art, Pasa- 
dena, Ca, 97th Annual Gold Medal Exhibition. 

2007, Arc Salon 2007, Top 100 Finalist , Art Renewal Center 2007, Certificate of Excellence, 96 Annual CAC 
Gold Medal Exhibition, Pasadena Museum of California Art, Pasadena, Ca 

2006, Certificate of Excellence, 95th Annual Gold Medal Exhibition, Pasadena Museum of California Art, Pasa- 
dena, Ca. 2006, Arc Salon 

2006, Top 100 Finalist, Art Renewal Center 

2005, Arc Salon 2005, Top 100 Finalist, Art Renewal Center 

2004, Certificate of Excellence, 94th Annual Gold Medal Exhibition, Pasadena Museum of California Art, Pasa- 
dena, Ca. 

2004, 2nd Place, International Artist Magazine Competition, Favorite Subjects Category. 

2004, Top 10 Finalist, International Artist Magazine Competition, Still Life and Floral. 

2004, Certificate of Excellence, Communication Arts Magazine, Illustration Annual 45 

2004, Certificate of Excellence, Illustrators 46, Society of Illustrators of New York 

2003, Best of Show, Salon International, International Museum of Contemporary Masters, San Antonio, Texas. 
(Judge: David Leffel) 

2003, Top 10 Finalist, International Artist Magazine Competition, Favorite Subjects Category. 

2003, Certificate of Excellence, Communication Arts Magazine, Illustration Annual 44 

2003, Certificate of Excellence, Illustrators 45, Society of Illustrators of New York 

2003, Certificate of Excellence, 93rd Annual Gold Medal Exhibition, Pasadena Museum of California Art, Pasa- 
dena, Ca. 


107 


108 


t2002, Certificate of Excellence, 92nd Annual Gold Medal Exhibition, Pasadena Museum of History, 
Pasadena, Ca. 

2002, Certificate of Excellence, Illustrators 44, Society of Illustrators of New York 

2002, Top 10 Finalist, International Artist Magazine, Favorite Subjects category. 

2001, Certificate of Excellence, Communication Arts Magazine, Illustration Annual 42 

1993, Certificate of Excellence, Illustrators 35, Society of Illustrators of New York 


Exhibition Record (Museums, Galleries and Art Shows): 

2011, Oil Painters of America 20th National Exhibition, Devin Galleries, Coeur d’ Alene, Idaho 

2011, ACOPAL Exhibition of Contemporary American Realism, National Arts Club, NYC 

2011, California Art Club’s 100th Annual Gold Medal Exhibition, Pasadena Museum of California Art, 
Pasadena, California 

2011, Luminous Land-Selections From California Art Club Signature Artists, Carnegie Art Museum, Oxnard, 
California 

2010, Allied Artist’s of America 97th Annual Exhibition, National Arts Club, NYC 

2010, OPA Western Regional, Mountain Trails Gallery, Jackson Hole, Wyoming 

2010, OPA Eastern Regional, Walls Fine Art Gallery, Wilmington, North Carolina 

2010, Drawing Exhibition, Principle Gallery, Alexandria, Virginia 

2010, Hard Times: An Artist’s View, Salmagundi Club, New York, NY 

2010, Hard Times: An Artist’s View, Butler Institute of American Art, Trumball Branch, Howland Township, 
Ohio 

2010, California Art Club’s 99th Annual Gold Medal Juried Exhibition, Pasadena Museum of California Art, 
Pasadena, California 

2010, Oil Painters of America’s 19th Annual National Juried Exhibition of Traditional Oils, Legacy Gallery, 
Scottsdale, AZ 

2010, Hard Times: An Artist’s View, Springville Museum, Springville, Utah 

2009, Hard Times, McCarthey Gallery, Park City, Utah 

2009, “Monterey Featured Artist” District Office of Assembyman Bill Monning, Monterey, California. 

Solo exhibition of giclee canvas prints and original oils. 

2009, Bennington Center for the Arts, Bennington, Vermont, “California’s Landscapes and Legacy” 

2009, Butler Institute of American Art, Youngtown, Ohio, 73rd National Midyear Show 

2009, Pasadena Museum of California Art, Pasadena, Ca, “CAC 98th Gold Medal Exhibition” 

2009, LA Art Show, Los Angeles, California, California Art Club booth 

2008, Dana Gallery, Missoula, Montana, Oil Painters of America 

2008 National Juried Exhibition 2008, Pasadena Museum of California Art, Pasadena, Ca, “CAC 97th Gold 
Medal Exhibition” 

2008, Wendt Gallery, Laguna Beach, Ca, “Bay Area Influence” 

2008, Hauk Fine Arts, Pacific Grove, Ca, “Road to Eden”, Solo Exhibition 

2008, Triton Museum of Art, Santa Clara, Ca, “Narrative Realities” 

2007, Andreeva Gallery, “Young Masters” 

2007, Whistle Pik Galleries, “OPA 16th National Exhibition” 

2007, Pasadena Museum of California Art, “CAC 96th Gold Medal Exhibition” 

2007, Lynn House Gallery, “The Artist Teacher Tradition” 

2006, Morseburg Galleries, Solo Exhibition 

2006, Dana Gallery, “OPA 15th National Exhibition 

2006, Greenhouse Gallery, “Salon International 2006” 

2006, Pasadena Museum of California Art, “CAC 95th Gold Medal Exhibition” 

2005, Monterey Museum, “Monterey Bienniel” 

2004, Pasadena Museum of California Art, “CAC 94th Gold Medal Exhibition” 


t2004, Society of Illustrators NY, “46th Annual Exhibition” ” 

2003, Green House Gallery, “Salon International 2003” 

2003, Pasadena Museum of California Art, “CAC 93rd Gold Medal Exhibition” 
2003, Society of Illustrators NY, “45th Annual Exhibition” 

2002, Hillogos Gallery, “OPA 11th National Exhibition” 

2002, Pasadena Musum of History, “CAC 92nd Gold Medal Exhibition” 

2002, Morseburg Galleries, “Nude:A Celebration of Human Form” 

2002, Society of Illustrators NY, “44th Annual Exhibition” 

2001, Salmagundi Club, NYC, “73rd Grand National Exhibition” 

2000, John Pence Gallery, “Realism Today” 2000, Knickerbocker Gallery, NYC, “Nudes” 
1998, Spring Studio, NYC, “Seven Years of Figure Drawing” 

1997, Salmagundi Club, NYC, “69th Grand National Exhibition” 

1992, Society of Illustrators NY, “35th Annual Exhibition”. 


Gallery Affiliations: 

Winfield Gallery, Carmel, California 
Hauk Fine Arts, Pacific Grove, California 
Principle Gallery, Alexandria, Virginia 
Weatherburn Gallery, Naples, Florida 


Memberships: 
California Art Club 
Oil Painters of America 
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